im 











fflifj 










;jr -^:-:-:t :, ■•».--.-.v> <* ,■'*"': ..■.v^--'-?^ 

A' 'i 
* y ■ V, " ," ' "ft- • 







*•■*-'.-* ^ 



I--I 






««nc ^2«ir ^*^ce^ 25^r «/V^^/g^«aSz^r ey^i5%<5^« ^5z*rtyr^^^^7Z^- , with referefite* ro the vari&us mode*- of fingering exemplified in ?Mp Werrfc. 



I M 



fc. 



** 
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-• 




PREFACE "TO. THE THIRD EBITIOJT 



v: 



•■ ■ 




The very 



t 



favorable reception trie former Editions of this work have met 



with, 



has 



induce 




the 



Author to submit to 



the 



Musical 



World a new 



and 



enlarged 



Edition; 



and he trusts 



the 



numerous improvements, 



his 



experience 



has 



enabled 



him to make therein, will ensure it a still greater share 



of 



their approbation 



i 



Th 



e 



Preliminary Instructions requisite 



for 



a 



Beginner, such 



as 



an explanation 



of the Notes, Time &c. 



are given in a simple, and concise manner; 



to 



r 

thes 



e 



are 



added the necessary ^explanations relative 



to 



the 



proper 



manner 



of 



Holding 



the 



Flute, and producing 



th 



e 



best 



Tone; Compleat sets of 



Gamuts 



t 

with 



th 



e 



best 



Natural , Sharp , anc 




Flat 



* 



Notes, and Shakes: rules 



for 



Tipping and Slurring with 



• * 



Six 



new Lessons, which 



proper examples for a fixed method of tongueing: Thirty 

will be found particularly adapted for the progressive improvement of the Learner, 



towards the attainment of the Time, and sustaining 



the 







Tone: Eighty five examples 



explaining 



th 



e various 



ways 



of fingering 



the 



• 

same note* thereby rendering the most 



s 



difficult Passages comparatively easy of execution: a Scale of the Harmonics: Twelve 



Prelud 



in 



ous 



Key 



Six 



fa 

simple Airs with appropriate easy Cadenze introd 



torv 



to the subject 



Six grand Cadenze 



for 



Concerto 



Compleat 



and 



gul 



1 



fo 



T m * 

Modulating 



thr 



the various 



niaj 



and 



Modulato 



t 



give the Learner 



an 



dea 



of 



minor modes: ancl a Capri 

r * m 

Modulating and preluding extempore 



f 




* 



t. 



A 



Six Keyed Flute, with the additional 1. 8T& 9* h 



Keys, will he found the 



most perfect, particularly for the Shakes iri the minor modes ♦ 



-* 




The Author has preferred introducing 



a 



1 

series of Lessons , rather 



\ 



than 



any 



known popular Airs, lest the Learner should he led to depend on 4he Ear, rather 



\ 



than the Book, which method has been attended with much success 



*v* 



I 



Monianis Instruction ^ EditivSk . 



1 



* 




/ 



PREL IM<A JT.4.R.Y 3 



LE SSOJVS 




Musical Sounds 
named from the 



are 
first 



expressed 



by 



Characters called 



Notes , which in England are 



Seven Letters of the Alphabet A.B.C .D.t . F. G . 



/ 



^ je 



• • 



*' ■ 



- * 



The Notes are placed on, or between Five Lines 



called 



th 



e 



First and so 



on. 



When Notes go higher, or lower than 



Lines are added and are called 




Ledger Lines 



THE SC«dLE 



QK 



&<A MVT 



,* » 



\ 



\ 



<&< 



* **; 



Shewing the Positions and names of the Notes in the G, Treble Clef <2\ in which all Flute 
Music is written. Every Succession of eight Notes as from A,,to A, from B,to B, Ac. 



li 



is ca 



lied 



th 



Gamut,' or extent of the Octave 




There are Six sorts of Notes, each-bearing a different Form which determines 



its 



length, and a corresponding Sign to each 



I 



Note 



called a Rest • 



Semibreve 



Mini 



m 



Crotchet 



Quaver 



Semiquaver. 



De 



mi semiquaver 




'THE- LEJ**G TH,<AJTB- VJi LUE.- OF TH E '.- .- JV O TE'S 



•* ■ 



I Semibreve 



/ 



2 Minims . 



s 



4 Crotchets . 



8 Quavers . 



length 



>' 






equal 



which 



16 Semiquavers 



32 Demisemiquave 




Time 



to 



to 




to 



which are equal to 



which are equal to 



A Dot placed after a Note or Rest, makes it half as 
to a Minim and Crotchet; or to three Crotchets, and so 



long 



gam 



on 




Ex 




is equal to 




1 



is 

<fcc 



equal 



■ » ■ . i . 

When a second Dot is added to the first 



"':\*l 



the 



ond must he reckoned half as 



as the first 



E 



*\ -i 



\ 



When a 



Ti 



thu 




is 



qual 



to 



1 




. ^ 



•-s 



ong 




is placed between two Notes, it binds the 



ond to the first 



so that the first Note only is tipt and the sound held out the full length 



It is th 



e 



for 



the 



sam 



\/^ 



<M 



t 



is 



th 



sam 



as 



V 



«:Z 



' * 



I 



3? 




w r rote 



thus 




or 




or 




and 





the 



Edit! 



*» 



*L 



*** 



TIME ANB 



ITS 



BLWISIOJVS 





The Bar, thus 




fa 

divides the Music into equal Portions 



of 



Time 



Time is 



rt 



divided into two sorts viz: Common, which 



onsists of two, or four 



qual 



in 



i 



Bar 



ther Simpl 



and Triple Time which consists of three parts in a Bar# each of which 
or Compound, and the Sign which denotes it, is placed after the Clef* 



at the beginning 



of 



efy 



Composition 



Simple Common Time is denoted by any of the following Signs or Figures 



c 




2 




Compound Common Time 



is 



denoted by 




or 




or 



12 
8 



or 



l i 



Simpl 



Triple Time is marked by 



3 
2 



or 




3 

8 



Compound Triple by 




or g, 



m 



The Figu 



made u;s 



r 

of to denote the Time refer to the Semib 



Number shews into how many Tarts the Semib 



is divided, and the upper Numb 



The lower 

it how 



many of such Parts an 
divided into four Parts 




• 



Ex 

+ 

viz: four Crotchets; and that 



taken to fill up th 



2 

4 



denotes 



that 



the 



Semib 



is 



tw 



of them are taken for each 





denot 



that the Semibreve is divided into eight Parts 



viz: 



ght Quavers 



and that three 



f them are taken to compleat a 




In Beating Common Time the Foot should descend at the first Note of eac 




Bar . as 



marked D and rise at the Third Note marked U, to prepare it for the next 



Bar 



Simple 
Common 



Common Time 

Four Crotchets in a<Bar or tlleir Equivalent in 



ther Notes or Rests 




r 

Compound 

* 

CorrrmonTime 



D 



InSlow time it is tetter to count 4 



2341234 



D U 



D U 



nave r s ma 



Bar 



DJJDU.Y) 

Two 'dotted Crotchets in a Barter their Eqnivalent 





N* The three other sorts of Compound Common Time, viz: f . 4. and *g. are seldom used in Modern 



12 



12 



Music 



Triple 



*>/ 



Tim 



In Beating Triple Time the Foot should descend at the first Note of each Bar andrise at the Third 



Simple 
Tr i pi e • 



Three Crotchets in a Bar or their pqnivalent 



Compound 

A 

* 

Triple Time 




Three Qnavers in a Bar or their Equivalent 




The 




is seldom used in Modern Music 



j* 



\ 



(they 



When a 3 is placed over three Crotchets, Quavers, or Semiquavers thus 



are called triplets) and denotes that 




the three Crotchets are to be Played mthe Time of one 



Minim, The three Quavers in the Time of one Crotchet, and the three Semiqiiatfers inthe Time of one 



Qua\ 



er. 



A 



Wh 



en a^ is placed over six Quavers, or Semiquavers it denotes that they are to be Played in 



the Time of Four of the same Time . 

Mdnzanis Instructions 



t 



d 



S\ 



Edition. 




4 < 



t HE 



UCCIBEWT 




• * 




\ 



t 

The Sharp (V) raises the Note before which it is placed,a Semitone , 
The Double Sharp •■(*) raises a No'te already Sharp, another Semitone 



C. Clt; C Double Sharp 



P! aved. D 




The Flat (V) lowers the Note before which it is pla«ed,a Semitone . 

h ■ 

The Double Flat (ppj lowers a Note already Flat,another Semitone* 



t 




Double Flat 



PI aved A. 



The Natural (if) placed before a Note that has 




een 



made 




or 



Flat, restores the Note to its original Place 



C. (X Cb. B. B<\ B3 




/ 



>t 



A Natural after af Double Sharp is wrote thus (5*) it takes off one Sharp 
A Natural after a Double Flat is marked,thus(t(b) it takes off one Flat 



Ca. CX.CS. Bi\BpkBir 




4 

The Double Sharp,cannot be used but to a Note already made Sharp, and so on the Double Flat. 



> • 



..< 




Sharp,or Flat placed after the Clef on a Line or a Space at the beginning" of at piece of Music 



affects all the Notes on Such Line»or Space and their Octaves throughout the Piecevbut when 
introduced in the course of the Piece, it is called accidental, and only affects the Notes and their 

-S * 

Octaves placed on such Line or Space within the Bar where it occurs, except when the last Note 



of a Bar is affected by a Sha#p, or a Flat, then the first Note of the following Bar is on the same 
Line or Space, it* is to be played Sharp, or 





not marked so 



-* t 



'"*'** 



PR 





3F* 




\ 



mt m * * 



*■: 



-*N 



s 



By, Fiftba Ascending. 



r *# 



* .« 



->*. 




• V 



*&f 



w , 



* r 



An Interval is the distance,- between two 



**■ 4/ 



.*•* 



■*i 



;m*- 



»* 




-,. ^ 



f * 



-" a<: 



-* % '-i 



/■*<- V*. 



»f 



/. 



^ 



* ■» 



ii 



I** 






•■». • 



^ .* " " > 





r ■* 




^. 



•^JV*B FLOATS 



"-i *.-■ 



By Fourths Ascending. 



* 



B, 



fe. A. D. G 



C. 



F. 




•«►■ 



G ■■ *■ 




*/ -* 



*-, 



• fc ,T 



■*. ""J! 



« ^ 



least interval is called a Semitone, (or 



half Tone) it is the interval in the Natural Scale between B and C. and between E and F, 



\ 



f % 



i 

Example of the* Natural, or Diatonic Scale 



The 







rc 



in the Scale is 




reen C and D, between D 



,r ' >- 




E, or between any two contiguous Notes 
Second? the interval between C and E, or between D and F, &c. is called 



a third &c . 



r- * 



** 



* i 



i 



ii 



\ 



j * 

* 






Si 

Exaiwple 



- -■ 



of 



Intervals 




• ^ • * 



••<* - 



>.- 



*J 






1^*1* ". - * . -, 



■ ■» 










r * 







*—, 




:--^r 



Ar^v.-* 



* r 



V 



*¥s 



41 



The interval" of an 



^ 



is called an Octave . 



-*- 



M 



rnzanis Instruction* 



3 



if 



1 



Edition : f 



s 



MAJOR AJSTB MIJVOR JAOBES 



OR 



KETS 





Th 



e 



r 

l 

Fundamental Note of a Composition is' called the Tonic, or Key Note 



Everv 



Piece of Music is wrote in a particular Key, to which all others introduced 



■ 

by 



the Modulation must be related . 



.1 



* 



V Kev mav be either in the Major, or in the Minor Mode. 



fore between the Major, and Minor Key, is the interval of the Si 
th J r(1 in the Major Scale will be found to contain two whole Ton 



The essential difference,therer 

which differs by a Semitone, 



d 



the Major Scale will be found to contain two whole Tones; or four Semitones. 



Major 3! 



d 



Major 3? 1 



■■* 



Scale in the Kev of C. Major. 




The 3* d in the Minor Scale contains one whole Tone with a Semitone* or Three Semitones . 



Minor Sl d 



Minor'- S$ 



Scale in the Key of A. Minor. 




The relative Minor of a Major Key, has 
Tone and a Semitone under the othe* 



the 



same 



numl 



Sh 



or Flats 



d 



/ 



found 



Major Keys. . 



Relative Minor Kevs 




F. 



Majop Keys with Flats. 





Relative Minor Keys 



D 



G. 



C- 



F 



B. 



E. 



Mniraanis Instructions 3? Edition. 





'GRACES -OA ORMAMEJVTS OF EXPRESSION 



\ 




Vk 



The Appogjfiatura is a Grace prefixed to a Note, and is expressed by a Small Note 



Its 



length is borrowed from the following Note, and in 



Graces 




Gmces 



\ 



Ex 



i 



Ex: 2 



Plav thus 




Kav thus 




— » 




Gra 



ces 



Plav thus 



*• 




■ 

PlaV thus 




PlaV thu 



8 



V 



PI 



is 




of its ^duration 



■—■ V 



1 



races 




PlaY thns 




Graces 




Plav thus 




♦ ' 



I. 



.10 * 




W 



H * 



av 



thus 




8 



& 



r 

Turns 




¥1 



ay 
- thus 




thus 





thus. 




thus 




thus 




Shakes 



*•* 



Turned 



Shake 




** 



^thus 




% 



Prepared Shake 




i 



ihv* 



r 




> 



»»'< 




«4JlI€)l 



T 




OTHER M^iRKS 



•^ »T 





Pause thus /T\ over or under a Note is an unmeasured suspension and in 'certain Cases 



is 



intended to give, the 
But the Pause on a Rest 




*■* ' 



Performer an opportunity of introducing some Embellishments 
lengthens the silence at Pleasure. 



« * 



; The 

is to return . 




or Repeat 



.* *_ -■* 




i.r - v 



is a reference to a Passage,or Strain, to which the Performer 



• * 



i% 



s* * 



, '■■, 



>; 



The Double Bar 




•# — 



•. 

v *. 



4 • 



* 



.*# 



marks the end of a Strain or the conclusion of a Piece 



* 



I*. 



The Dotted Bars 



»., i 




.r 



or 




^ ■ 

denote the repeat of the foregoing and following Strain* 



»r* 



When the Bars are marked thus 



only is to 





e 




( m 



<v 



•t *r** 



■. .' 



&: 



or 




then tbe Strain on .the side of the Dots 



■T: 
.« ■■ ■■ 



i* 



i 



It ' 



«. 



Syncopation 



« ; 

In when the unaccented Part o£ a Bar is 



■ » . 

following ^accented Part by a 



v 
* 



* » 



Tbe Effeet 



V 



■- 



J8, In Common 




2f& and 
unaccented ti«s 



accented Note 



/ 






i* 



% 







"w-.s-V ■ 



jir 



Kdiilrn' 



■ *- . 



v 



<? 



* 



* 



I . 



».- • 1 



* t 



»W! 



» % 



i _ 



> 



» ii 



w t 



.\ 



\. 



'_K 



• • 



f f 



/. 



• * 






,-v 






r 






V* 




.1- .1 

» • * 

* i * 

■»■ 

r 






.•^V^^* 






1 S -■ ■,. H, 






</. 7rojvrr<"//f , rfrlm { 



*£ H.np wnnri , sm/p . 



/- 



CaMts/iet/ us dte Jcr stirrers; ./f//v»/>.-/t?/3.-M> ZAtonz*mi A-fLfti//, „ If 2 ' f , Dover Street, London . 



-^> 




z*r; ;. 



BIRECTIOJTS 



RELATIVE 



TO 



WOLBTJVG THE FLUTE 



4> 



* 



tit. 



Th 



Performer should 






body 



* 



in an upright and graceful attitude, the head 



inclined a 



Kttl 



to th 



left 



*-i 



the left arm raised somewhat -higher: than the 



ight 




the Positi 



o 




th 



fmg 



: & 



c 



(See Plate) 



Th 



hoi 



es 



of the Flute should he in a 



line, th 




ad turned inward until the outside 



<% 



of the . embouchure is in a 




ne 



* 



with 



therri 



' . 



I 



k# 



/ 



t i 



t 



\-a 



\ •> 



*** 



niRECTJOJVS' RELATIVE TO THE T'OJVE 



y 



The first thing to be learned is to blow properly into the Flute, observe therfore, 



that the lip 




closed 



- 1 

pt just in the middle to afford a 





to th 




st 



%. 



fc> 



the Flut 






\ r 





* .* 



undetf lip with the embouchure placed just under 



th 



e 



pern rig 



blow into it* 



% 



b * 



turning 



regard to stopping 




or inwards 



#> 





* 



tl*is is accomplished 






er& of the 



*• „ 



»* 




V ■• 




f 



V i 



• ' 



«**■ »•*. ***»" 



* * 41 



V- 



/ 



*** 



»I 







-v,> 





if 



h notesev 




times 




m-- 



*¥ 




in 





**■■ 



»+ 



*. 



<i 



* r 



,. * 



bv the action and reaction of the tongu 




the 



--"** 



the sound without 




■» ■ » 



/ 



tipping u 




a 





«. ^ 






IS 



"1- 



*• 



i 



V 



I * -, f 



the same manner 







^. 



^ * 



and 



i *,. -. ■-**;-* >; 




.■■!"■ 



',4 



L. , .» » 



I 

1 

Flute will give the lower D | 



> 






^ •' 




i *■ 






the most 




«* 



% 



all th'< 



»' - 



* 



e not 



in 




*\ 







ti 



tone is produced, paying 



no 



< ■ 




en 



place 



the 



first 



d 





i 

the middle joint; sound 




to 





«. ■ t \A 




is -done 



/ 




of 



*■*■ 






then txmtinue 



■ i 



r* 





■V ** 



*^ 



« ■' 

each 



/ 



proceed 



in 



•*. 



/ 



•» . 



>r l\ 



u 



.* 



< *»' •- 




» - 





' ■. 



n 




hand, when the 



<a 



»J 



-'■^ 





a 



I.-* 




ner 



ELaving 



■* ■ * 



* <j 



eded in producing it, prof eeiR? regularly with the <*am*ifc 



» 



care 



;«j» 



»■ ♦ 





to sound 



!?■ 









'.* 



*' 



and attempting the hi^ber* ones hut; hy 




ees 



r • 



Th 



»• 



\. 



Learner should at first hlow rather stronger than will afterwards he found necessary 



» *■ 



* \ 



#* 



• » 



- < 



order to strengthen the lips, hut he should .avoid what is : termed 



edy wor Oh^ie ton 



the lower notes, as it occasions an inequality with the h 




• 



«> *. 



bad effect 



'X- 



weak inwarcl tone should- also 




ded; a& it 






ones, independently of their 



% 




cause the Performer to 



(•-> 



play out of tune when^ he wishes to produce a bold tone 



*< 



* . 



In 



rder to proxtuce an equal intonation between the Piano and Forie Passages ' the lips 



should b 



*, 



* « 



,» 



. ■ ■ - * 

pressed tighter together, and inclined *a little 



* - ■ 

the embouchure for the Forte 



% 



% % 



« 



and relaxed with tYut emboueh 



turned a little outward for 





hut in this 



the 



ferf 



°Tnier Mill best governed by 




own judgment 




ear 



n 



Mi 



4 

The new Patent regulating Fmhouthure will be found of great utility to 1 



in 



st 




them- to form their lips properly 



Mniuarrm Infraction* $£ FMHion. 
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The 



i* 



'lv 



\ 



JVs4T.URUL GUMUT* WITH THE BEST FIJVGERIJTG 



i 






/ 









1 



it 



*■■* 



# 






t "4 



• • 



tj«Xfe^ 



- t 



i*- 



? 



/ 



'«* 



" •] 



G 


> 


«r - 


1 

Ir 


%' 3 


1 * 




* 

n 

r 


4 

j J 


1/ 


*• J 
* 1 






E a 



V 



,1 



t \ 



i 



,-i 



} 



s 



*; 



r/ 



¥ 



* iT.r 



" r ' 



* * 



) 



* 1 

1 




* 

*» 




i 

* 

* 


- 


d 

# i 

: a 
a 1 


a • 
a 

i ** i 

1- a, 1 


a* 
[ a 



V 



) 



f. 



V 



' * 



\ 






*' 



.».' 



'f* 



1 



S-l 



r > 



s 



X, 



v.- 



* * 



* / 



•*.- 



#4* 



. •• < ■ "N 



^ » 



/' 



i - ■ ■ ■ . rr 



<-i 



• . » 



■ft ■ ■* 



•P- 



■»- 






fr* 



fflf'' 



.* * 






* ■ I ■"■ 



'v*. 



14 



,10. * r 






■ i M^^t^- „ 



.' -. » 



* p f 



• i: 



"■*-,*_■> 



■fvNV.rVflt 



*■ 



-'* 



.*.. 



* J 



1 






^ 



rt ** * 



r* 



* 



"i 



f 

t 



/ 



•1 



/• 



' »" 



fc V 



-t* 



V * 



f 



"■■t 



J 



r- 



y 



1 • 


~ t 1 


, 1 


s 1 

^ 1 

8 






[ 


a 


1 * 





I 



# 



-*a 



-*» 



I 



I* ^ f* 



a 


a 


1 • 


i D 


1 Q J 


[ 



3 



>. 



~* 



Open the 




F. 



t 



Key 
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understood the action and 
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Connecting; th 



Kotes together in one Breath 



Sy their judicious 



Tongue, and the latter the 
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introduction Monotony 
The Scholar should therefor 
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ded 9 and a clear, brilliant effect given to the Passag 
particular attention to the following essential Rules, which will be found applicable and 




Id always be observed in the Performance of Flute Music 



Composersnot being always aware of the Peculiar 
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EX: 16. 



/ 



ex : 1 7. 



\ 




When Octaves are followed by Notes iipi Gamut the l! 1 must be tipp'd 



EX 





r-i 




The,, two First Slurred the two last Tipped 
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EX: 21. 
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slow and solemn Movement 
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Concertante 
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Da Cap 
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in triple time 
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Obligato, a part that cannot he' omitted . 
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I 

presto, quick, Prestissimo , very quick, 

Pomposo, in a pompous style. 
Perdendosi, diminish gradually the sounds* 



i 

Siciliano, a Pastoral movement in common time. 

Spiritoso, with spirit 



• 



/ 



Piano, soft , Pianissimo , as 



8oft 



as possible 



Piu,more, Piu Presto , faster * 



PlU tosto, rather. 



Staccato, play the Notes short and distinct 

r 

Slentando, slackening the time. 
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Smorzando, smothering the sounds 



t - 



Poco, a little, Poco lento, a little slow 
Poi,then Poi Segue, then follow. 



Rallentando,^ 



Senza , without . 

i 
/ 

Soave, sweetlv. 

SostemitO, support the sounds 



Solo* 



one instrument onlv. 



Ritarclando 




slacken the time by degrees 



Tempo di ballo, in the time 
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Resoluto, in a held stvle . 
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Tempo Primo, 
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Rinforzando 



Increase the sound of several Notes, Tenilto, hold the Note its full lengtl 



{xui rvi 
this si 
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is often times substituted. 
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a piece for tl 



/ 



voice* ot instruments 



Scherzando,in a playful manner. 

Sciolto, in a distinct manner. 



Tutti, all the Instruments together after a Sol 
Vigor OSO, with strength 



/ 



,i 



Seni pre, always, Sempre Piano, always soft. 

Sotlo voce , with a low voice or tone . . 
SforzaiHlO, a stress on a note. 






Vol fa I 



ma 



the I 



st 



time 




Voltu turn over the leaf Stlbito quicklv 
Un,a,X T n pocova little . . 



/ 




l 



Ad 



o 



o 



Air. 



Cal 



o 



Cr«s: 



n.c 



Dim 



Dol: 



F. 



Adagio . 



Ad lib: Ad libitum 



Allegro # 



Calando . 



Crescendo . 



D 



a 



Capo . 



Diminuendo 



Dolce . 



Forte . 



URBREVIUTIOJiTS 



EXPLUIJVED 



Each of these Words is Explained in the 



Dicti 



Stac : 



Sem 




Sf oraando . 



Staccato 



* 



S 



empre 



t 

Scberz: Scheraando % 



TutU* 



t 



Tenuto 



Variaaione . 



v.s. 



Volti Sobito. 
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